~+ VIWEK THE FEDERAL GUYERNMENT
ENGLISH (PRECIS & COMPOSITION) }

IMEALLOWED: THREE HOURS PART-I (MCQS) MAXIMUM MARKS = 20

¥ PART-IIMCQS): MAXIMUM 30 MINUTES PART-II MAXIMUM MARKS = 80

f‘NO'rE (i) Part-II is to be attempted on the separate Answer Book.

(ii) Attempt ALL questions from PART-II.
(iii) All the parts (if any) of each Question nust be attempted at one place instead of at different places.
(iv) Write Q. No. in the Answer Book in accordance with Q. No. in the Q.Paper.

(v) . No Page/Space be left blank between the answers. All the blank pages of Answer Book must be crossed.
() Extra attempt of any question or any part of the question will not be considered.

PART-II

. 2. Write a précis of the following and suggest asuitable title: (20)

Nizar Hassan was born in 1960 and raised in the village of Mashhad, near Nazareth, where he has lived with his
family. He studied anthropology at Haifa Unjversity and after graduating worked in TV. Starting in 1990, he
turned to cinema. In 1994, he produced Independence, in which he pokes his Palestinian interlocutors about what
they think of the bizarre Israeli notion of their “independence”. They have stolen another people’s homeland and
call the act “independence”! Hassan dwells on that absurdity.

As the world’s attention was captured by the news of Israel planning to “annex” yet a bit more of Palestine and
add it to what they have already stolen, I received an email from Nizar Hassan, the pre-eminent Palestinian
documentary filmmaker. He wrote to me about his latest film, My Grandfather’s Path, and included a link to the
director’s cut. It was a blessing. They say choose your enemies carefully for you would end up like them. The
same goes for those opposing Zionist settler colonialists. If you are too incensed and angered by their daily dose of
claptrap, the vulgarity of their armed robbery of Palestine, you would soon become like them and forget yourself
and what beautiful ideas, ideals, and aspirations once animated your highest dreams. Never fall into that trap. For
decades, aspects of Palestinian and world cinema, art, poetry, fiction, and drama have done for me precisely that:

saved me from that trap. They have constantly reminded me what all our politics are about — a moment of poetic
salvation from it all

Nizar Hassan’s new documentary is one such work — in a moment of dejection over Israel’s encroachment on
. Palestinian rights and -the world’s complicity, it has put Palestine in perspective. The fim is mercifully long,
beautifully paced and patient, a masterfully crafted work of art — a Palestinian’s epic ode to his homeland. A
shorter version of My Grandfather’s Path has been broadcast on Al Jazeera Arabic in three parts, but it must be
seen in its entirety, in one go. It is a pilgrimage that must not be interrupted.
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FEDERAL PUBLIC SERVICE COMMISSION
COMPETITIVE EXAMINATION — 2020 FOR RECRUITMENT TO Roll Number
POSTS IN BS-17 UNDER THE FEDERAL GOVERNMENT

ENGLISH (PRECIS & COMPOSITION)

s TIME ALLOWED: THREE HOURS PART-1 (MCQS) MAXIMUM MARKS =20
PART-I(MCQS): MAXIMUM 30 MINUTES PART-II MAXIMUM MARKS = 80
NOTE: (i) Part-II is to be attempted on the separate Answer Book.

(i) Attempt ALL questions from PART-I1L

(iii) All the parts (if any) of each Question must be attempted at one place instead of at different places.

(iv) Write Q. No. in the Answer Book in accordance with Q. No. in the Q.Paper.

(v) No Page/Space be left blank between the answers. All the blank pages of Answer Book must be crossed.

(vi) Extra attempt of any question or any part of the question will not be considered.

PART-II

Q. 2. Write a précis of the following passage and also suggest a suitable title: (20)
Manto was a victim of some kind of social ambivalence that converged on self-righteousness, hypocrisy, and mental obtuseness.
His detractors branded him as vulgar and obscene and implicated him into a long-dawn legal battle questioning the moral validity
of his writings. Without being deterred by their negative tactics, he remained firm in his commitment to exploring the stark realities
of life offensive to the conservative taste of some self-styled purists. In the line of Freud, he sought to unravel the mysteries of sex
not in an abstract, non-earthly manner but in a palpable, fleshy permutation signifying his deep concern for the socially disabled
and depressed classes of society, like petty wage-earners, pimps, and prostitutes.

.

For Manto, man is neither an angel nor a devil, but a mix of both. His middle and lower middle class characters think, feel and act
like human beings. Without feigning virtuosity. he was able to strike a rapport with his readers on some of the most vital socio-
moral issues concerning them. As a realist, he was fully conscious of the yawning gap between appearance and reality; in fact,
nothing vexed him more than a demonstrable duality in human behaviour at different levels of the social hierarchy. He had an
unjaundiced view of man’s faults and follies. As a literary artist, he treated vulgarity discreetly --- without ever sounding vulgar in
the process. Like Joyce, Lawrence, and Caldwell, in Manto’s work too, men and women of the age find their own restlessness
accurately mirrored. And like them, Manto was also ‘raised above his own self by his sombre enthusiasm’.
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Q.3. Read the following passage carefully and answer the questions that follow: (20)

Education ought to teach us how to be in love and what to be in love with. The great things of history have been done
by the great lovers, by the saints and men of SQEECC and artists, and the problém of civilization is to give every man a
chance of bemg a saint, a man of science, or an artist. But this problem cannot be attempted, much less solved, unless
men desire to be saints, men of science, and artists. And if they are to desire that contlnuously and consciously they
must be taught what it means to be these. We think of the man of science or the artist, if not of the saint, as a being with
peculiar glfts not as one who e exerc1zz, more precisely and incessantly perhaps, activities which we all ought to
éxercise. It is a commonplace now that'art has ebbed aw away out of our ordfﬁary life, out of all the he things which we use,

and that it is practiced no longer by workmen but only by a few pammmp'tors That has happened because' we
no longer recognize the aesthetic acti it, so common to all men. We do not know | that when a man makes
anythmg he ought to make_it beautiful for the sake of doing so, and that when a man buys anythmg ing he ought to demand
beauty in 1t, for the sake of beauty. We think of beauty if we think of it at all as a mere source of pleasure and therefore
if means to us omament added to thmg?far' whlch we can )Ba¥ extra as w‘g choose. But beauty is not an ornament to

life, or to the th things made by man 1e aesthetic activity, when.it reveals itself in things
macle'byAmen reveals itself in design, just as 1t reveals itself in the design of all natural things. It shapes objects as'the
_moral actnvnty shapes acti ons and we ought to recognize it in the objects and value it, as we recognize and’ value moral )
act1v1ty in actions. And as actlons empty of the moral activity are distasteful to us, so'should objects be that are empty
of the aesthetic actnvnty But this is not so with most of us. We do not value it; do not even recognize it, or the la_glg_gf_x.t
in the work -of others. The artist, of whatever kind, is a man so much aware of the beauty of the universe that he must
lmgart the same beauty to whatever he makes He has exercised his_aesthetic activity in the dlscove‘__f the beauty in
the universe before he exercises it in 1mpartmg beauty to that which he makes. He has seen thmgs in that relation i in his -
own work, whatever it-may be. And just as he sees thatrelation for its own sake, so he produces it for its own sake and
satisfies the desire of his spirit in doing so. And we should {ialue his work; we should desire that relation in all things
made by man, if we too have the habit of seeing that relation in the universe, and if we knew that, when we see it, we
are exercising an activity of the spirit and satisfying a spiritual desire. And we should also know that work without

beauty means unsatisfied spiritual desire in the.worker; that it is waste of life and common evil and danger, Tike thought
w1tﬁout truth, or action without nghteousness

Questlons. 1. What has been lamented in the text? ° (4)
2. What is the difference between ordinary man and an artist? ' 4)
3. How can we make our lives beautiful and charming? 4)
4. What does the writer actually mean when he says, “Beauty is not an ornament to life”? ©))
5. Do art and beauty affect our practical life and morals? J ustlfy whether you agree or disagree. (4)
Page | of :
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Q. 7.

Translate the following into English by keeping in view ﬁgurative/idiomatic expression. (19)
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