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N Précis 35: CSS 1083y
Nrite a précis of the following passage and sy

. . _ dgest a gy; e
The tounng companies_ had set up their stages, when p\ay‘:ltab\e t\tze:,‘/'\{g{ucu_um
the nobility in thev!aygg inn yards where the crowd cou\c? :f \%Wnio\ks and nat for
plaiform and the superior patrohs could seat themselves i the éi‘:‘.“d 3‘0}““6 the
. ® \ AN et
bedrooms of the innj The London theatres maore or \egs repmducf& &fs d&a;t}he
. . Se %‘ .
though, they were usu ly round or ‘ova\ In shape and stage was more than a m:é?é
platform having entran;es al eaph side, acuytamed Inner stage and an upper stage or
» balcony] (For inaginative Poetic dramd, this type of stage hag many adve tages 778
There wa' \‘vtc: scenery fo be changed; the dramatist could move freely and & switty'

form placejfHaving only words as his command, he had to_use his imaginslon ang‘ o
compe! his audience to use theirg\The play could move at great speed. %veg witt
i it i < it is not hard to believe that Elizebeth audience,
such limted evidence as We P C " tre an imaginative experience of richness
c*ending a poelic comedy, fox_md N tk}e'thea “e adram aa{ NI

~d irtensity that we cannot discover in out own s Gg\y |
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