PART-II
: erte a précis of the following passage and also suggesta suitable t : ,'"'

~ Nizar Hassan was born in 1960 and raised in the village of Mashhad, near
pe has lived with his family. He studied anthropology at Haifa University and :
worked in TV. Starting in 1990, he turned to cinema. In 1994, he produced Ind
which he pokes his Palestinian interlocutors about what they think of the bizarre Israe
heir “independence”. They have stolen another people’s homeland and ca
“ndependence”! Hassan dwells on that absurdity. R
As the world's attention was captured by the news of Israel planning to “annex” y
more of Palestine and add it to what they have already stolen, I received an email frc
‘Hassan, the pre-eminent Pa lestinian documentary filmmaker. He wrote to me about his latest fi
My Grandfather’s Path, and included a link to the director’s cut. It was a blessing. They say
your enemies carefully for you would end up like them. The same goes for those opposi
settler colonialists. If you are too incensed
of their armed robbery of Palestine, you would soon become like them and forget ){m
what beautiful ideas, ideals, and aspirations once animated your highest dreams. Never
that trap. For decades, aspects of Palestinian and world cinema, art, poetry, fiction, :
have done for me precisely that: saved me from that trap. They have constantly reminc
what all our politics are about — a moment of poetic salvation from it all. RO A
Nizar Hassan’s new documentary is one such work — in a moment of dej
Israel’s encroachment on Palestinian rights and the world’s complicity, it ha:g-?_lﬁ_--__-j'
perspective. Thef f?lm’ is m.ercif"ully long, beautifully paced and patient, a masterf
ofart-a palestinian’s epic ode to l:liS homeland. A shorter version of My Grandfather’s P
il been proadcast on Al Jazeera Arabic in three parts, but it must be seen in its enti
p a Pﬂgimﬂge that must not be interrupted. | gy, e
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a documentary named Ind...

no sense of this sentence 

they who??
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