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Manto was a victim of some Kind of social ambivalence that converged on self-righteousness, hypocrisy, and mental obtuseness.

His detractors branded him as vulgaf and obscene ll!’ implicated him into a long-dawn legal battle questioning the moral validity
of his writings. Without being d d by their negative tactics, he remained firm in his commitment to exploring the stark realities
of life offensive to the conservative taste of some self-styled purists. In the line of Freud, he sought 10 unravel the mysteries of sex
not in an abstract, non-carthly manner but in a palpable, fleshy permutation signifying his deep concern for the socially disabled
and depressed classes of society, like petty wage-carners, pimps, and prostitutes.

For Manto, man is neither an angel nor a devil, but a mix of both. His middle and lower middle class characters think. feel and act
like human beings. Without feigning virtuosity, he was able to strike a rapport with his readers on some of the most vital socio-
moral issues concerning them. As a realist, he was fully conscious of the yawning gap between appearance and reality: in fact,
nothing vexed him more than a demonstrable duality in human behaviour at different levels of the social hierarchy. He had an
unjaundiced view of man’s faults and follies. As a literary artist, he treated vulganty discreetly - without ever sounding vulgar in
the process. Like Joyce, Lawrence, and Caldwell, in Manto's work too, men and women of the age find their own restlessness
accurately mirrored. And like them, Manto was also ‘raised above his own self by his sombre enthusiasm’.
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PRECIS NO 2

Write a précis of the following and suggest a suitable title: 20)

Nizar Hassan was bom in 1960 and mised in the village of Mashhad, near Nazareth, where he has lived with his
family. He swdied anthropology at Haifa University and after graduating worked in TV. Starting in 1990, he
wmed 0 cinema. In 1994, he produced Independence, in which he pokes his Palestinian interlocutors about what
they think of the bizarre Isracl notion of ther “ndependence”. They have stolen another people’s homeland and
call the act “independence™! Hassan dwells on that absurdity.

As the world's attention was captured by the news of Israel planning to “annex™ yet a bt more of Palkestine and
add it o what they have aleady stolen, I received an email from Nizar Hassan, the pre-emment Palkestinian
documentary filmmaker, He wrote to me about his latest film, My Grandfather's Path, and included a link 1o the
director’s cut. It was o blessing. They say choose your enemies carefully for you would end up like them. The
same goes for those opposing Zionist settler colonialists. If you are too incensed and angered by their daily dose of
claptrap, the vulgarty of their armed robbery of Palestine, you would soon become ke them and forget yoursell
and what beautiful ideas, ideals, and aspirations once animated your highest dreams. Never fall mto that trap. For
decades, aspects of Palestinian and workl cimema, art, poetry, fiction, and drama have done for me precisely that:
saved me from that trap. They have constantly reminded me what all our poltics are abowt — a moment of poetic
salvation from it all

Nizar Hassan's new documentary i one such work — a4 moment of dejection over Ismel's encroachment on
Palestinan rights and the workl's complicity, # has put Palestine in perspective. The film is mercifully long,
beautifully paced and patient, a masterfully crafted work of art — a Palestinian’s epic ode to his homeland. A
shorter version of My Grandfather’s Path has been broadcast on Al Jazeera Arabic in three parnts, but it must be
seen in s entirety, in one go. It & a plgrimage that must not be mierrupted,
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