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The touring companies had set up their stages, when playing for towns-folk and not for
the nobility in the large inn yards where the crowd could sit or stand around the
platform and the superior patrons could seat themselves in the galleries outside the
bedrooms of the inn. The London theatres more or less reproduced this setting, thougn
they were usually round or oval in shape and stage was more than a mere platform.

having entrances at each side, a curtained inner stage and an upper stage or balconv.
For imaginative Poetic drama this type of stage had many advantage 1 )
scenery to be changed, the dramatist could move freely and swiftly
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