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hat it deals with events which COFCEHE

ce 0 W htdt-l:mt as immediate personal ﬂﬁm

" m-'?#‘ffmppmsmmd in simplified and often ﬂra e

Gl poetry which deals with the SPecl L ) The poet w

. 3.1 : ecially and as individually o e
i€ .!H‘Wt o> azssfi?lbﬂb;ﬁ'ectﬂd, even deeply, by contemporary events

ﬂ’:ﬁﬂ]ﬂﬂ- may ki e them in their E—E.a.g}_h and dﬂpt]:l he mu%t 1 {

| s okt : i but to s€ : GITLIOLLTL LG Froin
oint in his own being, 1 and from mass instruments ol.cs , e g <L
on what he hears g OPACS mﬂbnut them is different from any impulse to write about

on his impulse to mirrite a dsnat as compelling, but it is not of the ‘B‘,Eﬂl& L
];tg: own affairs. It may be just as Etrznrﬁ“ iﬂmjething e millions. of others may share

: ive his own versio 1 _ . : -
g I‘{E ﬁtiﬂ:ve;ﬁnﬂﬁdua]%e may wish to be, he &annmt avoid relying to a ge
::tt.];n}:l;? much that he knows only from second hand ;

i akespeare do: but the
Fundamentally this may not matter,‘ for E!_fter all w?a}: ;l;i Edr:qdpihm grapsp s =
Political poet does not construct a?ﬁ?ﬁ;ﬁiﬁeré is a gap which he can never
5 Eﬁsl.all]mi@%; E;E E;l? h?sll-i:tt?::lpts to make events part of himself must D Ao
e recalcitrant elements in them, which he does not understand or
cannot assimila tﬁ_ﬂi find irrelevant to his creative task) In such poetry SEEEHDT{;?; th
is indispensable to all art, has to be made from an unusually large field of possi T{Les
and guided by an exacting sense of what really m atters and what dn::-les notl. On one .slde
he may try to include too much and lose himself in issues where be 1s not 1m§glﬂatwﬂl.:~i
at home, on the other side he may see some huge event merely from a private angle
which need not mean much to others. Political poetry oscillates between these
extremes, and its history in our time has been largely attempts to make the best of one
or the other of them or to see what compromises can be made between them.




